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ELEMENTS OF MUSIC. 


The principal characters used to express inlisic are NOTES, which represent musical sounds, and RESTS 
which represent silence. 

These chararacters are written upon the S'l' AEK, a union of 5 lines and the 4 spaces between. 

THE STAFF. 


^ . 

Lines. ^ 3 Spaces. y 


NOTES AND RESTS. 

The different kinds and their names. 
NOTES. 


Whole note. Half note. Quarter note. Eighth note. Sixteenth note. Thirty - second note. Sixty - fourth note . 

r L 

RESTS. 


Whole note Half note Qmrter note Eighth note Sixteenth note 
rest. rest. rest. rest. rest. 



Thirty - second note 
rest. 

==^= 


Sixty- fourth note 
rest. 


Table showing the relative time- value of notes. 


A Whole note is equal . 
in time- value to 

3 Half notes 

or 

4 Quarter notes 

or 

8 Eijjth notes 
or 

16 Sixteenth notes _ 
or 

.33 Thirty-second notes. 





f 

t. 





f 

-# 




(or 64 Sixty-fourth notes.) 


The saipe rule applies also to the Rests. 





DOTTED NOTES AND RESTS. 

A Dot after a note or rest increases the time-value one half. 

Dotted Notes and Rests and tbeir Equivalents. 


A dotted Whole Note or Best 

-I 

A dotted Half Note or Best 

J ^ 

A dotted Quarter Note or Best 
: 

— — 

is eyuol to 3 Half Notes or Bests. 

: X- J L — 

is equal to 3 Quarter Notes or Bests. 

— ^ J— 4. : 

^ 

is equal to 3 Eighth Notes or Bests. 

i) ^ X - 

m — - — m m 

i 1 

V ■ 

V — ^ 


A dotted Eighth Note or Best A dotted Sixteenth Note or Best A doUed Thirty- second Note or Best 


r— ^ ^ 

-4 

1 

, 

n 

= — 

is equal to 3 Sixteeidh Notes or Bests. 

J — ^ — k — 



is equal to 3 Thirty-se 
\ 

ati :zm 

cond Notes or Bests. 

4^1 — 

is equal to 3 Sixty -f on 

’ J ^ 

trth Notes or Bests 
^ — n 

— r y ^ 


S g 


\ second dot after a note or rest adds to the time- value of the note or rest, one half the value of first dot. 

Thus a double -dotted Half Note(6)”) is equal to 3 Quarter Notes andl EipthNote ( andadouMe- 

dotted Quarter Note ( J- ) to 3 Eighth Notes and 1 Sixteenth Note( ^ ) and so on. Double dotted Rests have 

the sa^ae relative time- values as corresponding notes. 

THE CLEF. 


The CLEF is a character usuaUy placed at the beginning of the Staff to indicate the Musical Pitch of the notes 
written thereon. 

For all the higher instruments such as the FLUTE, VIOLIN, OBOE, CLARINET, CORNET, HORN, GUITAR, MAN- 
DOLIN and also the BANJO, FLAGEOLET, FIFE, CONCERTINA, ACCORDS ON and some others, a Clef called the G 
Clef is used. It fixes the tone G upon the 2d line of the Staff. 


GClef 




or Treble Clef. 


For instruments of a lower compass such as the VIOLONCELLO, DOUBLE BASS, BASSOON,TROMBONE,TUBA 
and others, a Clef caHed the F Clef is used. It fixes F upon the 4th line of the Staff. ^ ^^^^.rBass CM. 


A Clef called the C Clef is used especially for the VIOLA and fixes C upon J^e middle ” J ^ 

AlAO CLEF. TESOR CLEF. IREBLE CLEF. BASS tJ.ht. 

ThUiscaUeath»AUnCW.Wh™pW Sam. pitch as or 

on the 4th line it is called the Tenor Clef. ll il — ^ 


C 


In Music for tlie Violoncello, Bassoon and some others, several of these clefs are sometimes used. 
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Wnsio for tim PIANO, OR(>AN ami HARP requires the use of both the G and the F Clefs, which are |il»ce(l on sep. 
arate Staves eoimeeted by what is called a BRACE. 



TIME , MEASURE & BAR . 


Examples of Common Time. 


There are three kinds of Time, viz: _ Common, Triple & Compound Time. 

; Examples of Compound Time. 


Examples of Triple Time. 

4' 2 8 


Cor|, |,0or| §. ».1J, # 


8’ I’ "8’ 4 


The lower of the two Figures iiuHcates the kind of a note, and tlie upper, how nmiiy of Mm* kind of a nole lire eontalned in ameasiire. 

ns, 1 indicates that there are three ()uar*er no*es In a meimiire. 
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A MEASURE is that portion of a musical composition contained between tw(» siuBie bars. A BAR is a perpendicu- 


lar line drawn through the staff, thus: 


A DOUBLE bar: 


is placed at the end of a piece of mnsicjsome- 
is called a repeat, and sig- 


times at the end of a section (strain) thereof. A DOUBLE BAR with dots, thus: 
nifies a repetition from the previous double bar, or the commencement of the piece. 

ACCIDENTALS. 

♦ 

TheSharp(^), Flat(l>), Natural( !l]). Double Sharp (x) and Double Flat (W) are called ACCIDENTALS. 
The before a note raises it a Semitone (half tone). The \f before a note lowers it a Semitone. 

The X ” o r> o ” o Whole Tone . The \>’\> ” ” ” 

The \\ before a note removes a previous | or \>. 

The l|| before a note that has been double - sharped lowers it a Semitone. 

The ^ ” ” ” ’■ double- flatted raises ” Q & 3 

The Sharps and Flats placed next to the Clef are called the Signature. EX . '^ ^ 


» n Whole Tone. 



NOTE.' Each Sharp or Flal in the .Signature affects that particular tone upon which it is placed so long as it remains in the Sig- 
nature, unless changed by the introduction of other accidentals before the notes. 


THE SCALE. 

A SCALE is a series of Musical sounds, ascending or descending according to a system of tones and semitones . 
The first seven letters of the Alphabet are applied to the seven principal tones of the Seale. Also the Italian mon- 
osyllables Do Re Mi Fa Sol La Si. 

It has already been shown that the G Clef fixes G upon the Sd line of the Staff . From this starting point all oth- 
er tones can be determined. Notes extending above or below the regular degrees of the Staff are written upon what 
ace called LEDGER LINES , and the spaces between. 


EX. 



80SR--94 



A Scale Ascendhig. 


EX. 


3s: 


E 


-e- 


C Jj 


~o ~ 


E 

~rr- 


F 


E ® 


DeseeiAing. 


u 




E D 


3X7 


3T 

5 


B 


o 

3 


G 

— ^ — 8 — 

— 

T> 

1 


NOTE . Observe that the seven letters follow each other in regular alphabetical order? and that the eig'hth letter is always the same as 
the fii'st, whichever one we begin with. It is therefore said to be an Octave (8 tones) higher or lower than the first, accordingly as wego 
lip or down. 

DIFFERENT KINDS OF SCALES. 


The Seale is the Basis of all music. There a,re three kinds in common use: the Major Scale, the Minor Scale, xaA 

the Chromatic Scale. The Major Scale consists of seven principal tones, viz: five whole tones, and two semitones. 

The semitones occur Between the third exiA. fourth, and the seventh and eighth decrees of the Scale. Degrees or in- 
tervals may Be Major, Minor, or Perfect,v\'b-,— MajorJJ^, MinorSd j Major 34, Minor 34, Perfect 4th, Perfect 
and so on up to the octaves. 

The Major Scale. 


SCALE op C MAJOR. 

The semitones are indicated By this sign 

12 3 4 5 6 7 '8 7 fi 5 4 3 2 1 



C D B P G A B C B A G P E D C 

Do Be Mi Fa Sol La Si Do Si La Sol Fa Mi Re Do 


All Major Scales have the same construction and the same order of intervals, ascending or descending. 


* The Minor Scale. 

Every Major Scale has its relative Minor. The Signature is the same in each, and the Key-note is a Minor Third 
(tone and ahalf) Below that of the relative Major Scale. Ex. ■ \r, — It has also five tones and two semitones, 

But with a difference in the order of intervals. The semitones occur Between the second and third, vvxA seventh and 
eighth degrees of the scale ascending, and Between fifth and s^h and second and third degrees descending. 


SCALE OPA MINOR. (Relative to C Major.) 


Melodic Minor Scale. 

1 2 3 4 




o 


o 


o 




7 _ 

<s 










O 


B 


D 


E pf~G^ A gI| Pi| 


E 


D 


C 




B 


There are two kinds of Minor Seales in common use; the above which is called the Melodic Minor Scale , and the 
following which is called the Harmonic Minor Scale. Observe the difference in the arrangement of the semitones. 


SCALE OP A MINOR. 


Harmonic Minor Scale. 

12 3 4 6 



6 - 7 ^8 7 6 

p g| a” g| f 


5 

d 


E 


4 3 2 



D C B 


1 


o 

A 


As the Student will meet Both forms in his subsequent practice, an example of each has therefore Been given. 
8685 ,- 94 
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THE CHROMATIC SCALI]. 

This Scale is coiniiosed of twelve semitones, and may be formed upon any degree of the scale, major or minor. 
In the Sharp, Double- sharp, or Natural is employed in its formal ion, but in flfc#<7eM(3fjVi^,thehlat,Double- 

Klat,or Natural is used* accordingly as there are sharps or flats in the signature. 




3^ 

c c 




c| D Di E 
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Ft G Gt A At B 
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B 


b1? 



L J - 

— p 


I 


1 




1 

— 

5 

XI 


9~& K 


fil 

hs 

^ r. 



IhJ 

S 

■\> J 

J 
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a!? g g1? 


E 


eI^ D 


Db 


MISCELLANEOUS CHARACTERS 


Notes having a dot or dash over or under them are to be played short and detached. This is called Staccato. 

Half staccato. Ftillstaccato. 

■■i^hmhhhi ■■■■■■■■■■ ESSSSS^SS^SSS 

Written: Played. 

This s%n /7s called a Hold, placed over a note or rest, prolongs it beyond its exact value. It is sometimes 
placed at the end of apiece instead of the word Fine, which means the end. 

The character called a Tie when placed over two notes on the name degree of the etaff makes ihein 
one continuous sound. 

When placed over two notes on different degrees it is called a Slur and indicates that the notes it applies to are 
to be played in a smooth and connected manner. 

Three notes played in the time of two of the same kind are called a Triplet, and are in dicated Ahus: 

A Sextolet is a group of ^ix notes played in the time of four of the same kind. EX — 1 > ^ p p ^ 

The called a directs the player back to where it was previously indicated, for the purpose of repeating 
a certain portion of the music. I ii 1 

• Lj- *' 

A passage that repeats, sometimes has two endings indicated thus; z: '*’*‘*^* marked Hi^is tobe played 

_ . - . . nm . , ■ 1 • ~ 


the first time and the other ^^the second time. 

Every measure has its natural or primary and secondary accents, besides other smaller subdivisions. When the 
natural accent is perverted and made to fall on an unaccented division of the measure it is called Syncopation. 



When a stronger accent is required than that which naturally belongs to a note it is indicated by one or 
another of the following signs called Accent Marhs. A, ox fz called Forzando, rfz Kinforzando, and 
sometimes according to the degree of accent desired. 

When a group of notes or a measure that is to he repeated, is written like the following, it is called Abbrmedion. 

j i rt^atStime^rp. p»ij^ _ i 


86S6- 9-t 



Other forms. | 
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ORNAMENTS. 

The chief musical embellishments are the Appoggiatura (or Gi-race Jfote),- the Gruppetto (or Turn), 
and the Trill (or Shake). 


APPOGGIATURAS. 


The Appog-g-iatura is a small note placed before a principal note for the purpose of ornamentation 
or effect. There are two kinds of Appoggiaturas in common use _ the Long Appoggiatura, which takes 
one half of the time-Yalue of the principal note before which it is placed and also receives the accent, 
and the Short Appoggiatura, which is played very quickly, the accent in this case falling on the princi- 
pal note. 


Written 


Played. 


Lon^ Appoggiaturas. 


Short Appoggiaturas. 



Written. 


Played. 



A group of Appoggiatura notes sometimes precedes a principal note. These notes are played very 
rapidly and the principal note receives the accent. 


Examples: 



and other forms. 


THE GRUPPETTO (or Turn). 


This musical embellishment is a group of notes/ 3 or 4, as the case may be) consisting of a princi- 
pal note and the next note above and below it. It is indicated by the sign ec. There are several forms of 
the Gruppetto as will be seen by the following examples. 


9374-79 




T 



h above and ^ below: 


Played; 



Written: 


Played: 



THE TRILL (or Shake). 


The Trill is a rapid alternation of two notes atone or a semitone apart. It is indicated by the sign 
4r placed above the principal note, the alternating note being the one next above itf There are three 
kinds of trills _ the Perfect Trill, (with finishing notes), the Imperfect Trill, (without finishing notes). 
and the Mordente or short trill, indicated thus 

^Sometimes the next one below H. 

9374 - 79 . 
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Examples of the Trill. 
Perfect Trill. 


Written: 





Written: 




Imperfect Trill. 

& 




Played: 


P 


Principal note without finishing notes. 



Mordente (or Short Trill). 


/W 



OTHEB SIGNS. 

Tremolo. Arpeggios. 


A very rapid repetition of the same 
tone is called Tremolo 


When chords are to be played in the 
manner of the Harp it is called Arpe^o. 



p, piario means soft. 

pp, pianissimo ’’ very soft. 

f, forte ” loud. 

ff, fortissimo ” very loud. 

mf, mezzo forte ” half or moderately loud. 

fp, forte -piano ” loud and immediately soft again. 

J^z , sf 0^ ^ sforzando ....... . ” sharply accented. 

crescendo , cresG . ox ~ increasing in loudness. 

diminuendo, dim. ox ” decreasing in loudness. 


9374-79 








11 


WHITE’S EXCELSIOR METHOD 


FOR THE 



DESCRIPTIVE DIAGRAM OF THE BANJO. 


A, the Banjo Head. B, the Bridge. 1 , 2 , 3, 4 , b, the Strings. 
C, the Rim. D,the Hoop. E, the Hooks and Brackets a- 
roundthe Hoop and Rim. F, the Stringholder. H, the 
Peg- Head. I, the Pegs. K, the Nut. L, the Fingerboard. 

M, Inlaid ornaments indicating Positions 5 , 7 , 9 , ii, etc. 

N, the Frets. 0, the Neck. 

The Strings and Bridge. 


The five strings of the Banjo are the 1st string, (B); the 3d string, 
(G|t); the 3d string, (E); the 4th string, (A); the 5th string, (E). The 
1st and 5th, both B strings, are the same size; the 3d string is agrade 
larger, and the 3d string a- grade larger still. The 4th string is made 
of white silk, wound with silver wire. The Bridge over which the strings 
pass to the Pegs, should stand at exactly the same distance from the 
13th fret, that the latter stands from the Nut. 


The Strings. 

4th string. 3d String. 2d. String. tut String. .7th String. 


A 


E 




B 


E 


How TO TUNE THE BaNJO. 


First tune the 4th string by means of a pitch-pipe, piano, or other instrument to A, as shown in the 
diagram above. Then place the second finger on the seventh fret of the 4th string, and tune the 3d string 
in unison with it, producing E. Next, place the second finger on the 3d string, at the fourth fret and tune 
the 3d string in unison with it, producing Gjt. Next, place the second finger on the third fret of the 3d 
string, and tune the 1st string in unison with it, producing B. Lastly, place the second finger on the fifth 
fret of tilt* 1st string, and tune the 5th string in unison with it, producing E, an octave above the 3d string. 


9H7.i - 79 
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This is the standard mode of tuning the Banjo as regards intervals; but it is now the almost uni- 
versal custom to raise the pitch of all the strings a minor third higher. When thus tuned the strings 
sound as follows : 

4ih string. 3d String. 2d String, l.st String. Sth String. 


TT 1 






fcf _J 







^ 

J 



u ! 

1 

— 

U 


G B D G 


This manner of tuning renders the tone of the Banjo much more brilliant. The music, however the instru- 
ment may be tuned, is always to be played in the regular manner. . 

Holding the Banjo. 

The banjoist should always sit in an easy and graceful position, the left foot re sting, naturally on the 
floor, the heel of the right slightly raised from the hall of the foot, with the hoop of the banjo resting 
on the right thigh, and so near to the body that the instrument can be kept in place by a; moderate but 
firm pressure of the right breast upon the upper part of the banjo-head. 

Support the neck of the banjo (which should incline somewhat towards the left) in the hollow between 
the thumb and the largest joint of the forefinger of the left hand, the thumb being on the upper side of the 
neck, next to the bass string, between the nut and the first fret, with the first and second fingers direct- 
ly over the 2d and 1st strings. 


Position of the Hands and Arms. 

The left hand should press the neck of the banjo lightly but firmly, and, when required, glide smoothly 
and flexibly up and down the fingerboard. 

The left arm must not be constrained, but should slope gradually away from the shoulder, the elbow 
being kept at a little distance from the body. 

The right arm should rest lightly on the rim, with the right hand just in front of the bridge. Place 
the little finger lightly on the banjo -head to support and steady it, but do not allow it to restrict in the 
least, the action of the other fingers. 


Playing the Banjo. 

The Fingers of the Right Hand. 

As a rule, apply the first finger to the 2d string, and the second finger to the 1st string. The 3d, 4th, 
and 5th strings are played with the thumb. Pick the 1st and 2d strings upwards, and the 3d, 4th, and 5th 
strings downwards. The third finger is not used except in chords and arpeggios. 


The Fingers of the Left Hand. 


The fingers of the left hand are indicated by the following figures: First finger, i. 

Second finger, a. Third finger, s. 

Fourth finger, 4. The open strings, o. 

Notes to be struck with the thumb -h. The 5th string is usually indicated by a character called the 

//<^,-thus; f 
9S73-79 I 
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The Positions, Barre, Touch, d^c. 


When the first finger is placed at the 1st fret, the hand is said to be in the 1st Position. There are 24 po- 
sitions on the Banjo. The Barre is made by placing the first finger of the left hand with a firm pressure 
directly across the strings, at any fret, and by raising’ the wrist somewhat, and pressing the thumb firmly 
against the under side of the neck of the Banjo, keeping the other fingers free to stop the strings when re- 
quired. A good tone is always a prime requisite. To obtain this on the Banjo, touch the strings with the 
fleshy part of the fingers only, and carefully avoid any contact with them of the nails, as it produces a snap- 
py, unmusical sound. The fingers of the left hand should be placed very close to the frets, and the strings 
pressed down with firmness and flexibility. This will ensure a full, clear musical tone. 


Example. 


5th PoK.Bnrrp. 5th Pan. Barre. 7th Pnx. Barre. Hth Pux.Banr. 




1 



aJ 

- 



- 5^1 

’A m 

L im u 


1-« 








— -zi 

0^ 

id 

. 

0^ 



CHORDS AND ARPEGGIOS. 


A chord is a combination of three or more tones sounded simultaneously. 

Chords. 



: J 



— -zzm 


c) * 




__ i 

— -J 


Arpeggios. 

When the intervals of a chord are sounded successively it is called Arpeggio. In playing arpeggios place 
all the fingers of the left hand at once on the stopped notes of the chord that is to be played, and keep them 
down firmly until a change of fingering occurs. This ensures good vibration. The fingers of the right hand 
should not touch the strings except to sound the notes that are to be played. In executing arpeggios of four 
and five notes, place the first finger on the 3d string, the second finger on the 2d string, and the third fin- 
ger on the 1st string; the thumb having special control of the 4th and 5th strings. Strike the tones from the 
lowest upwards. Sign of the arpeggio j 



Harmonic Tones. 

By placing the finger lightly on a string at any one of the frets, a tone called harmonic can be pro- 
duced. The best harmonic tones are obtained at the fourth, fifth, seventh, twelfth, twentieth and twenty- 
fourth frets on the 1st, 2d. 3d and 4th strings, and also at the seventeenth fret on the 5th string. 

The finger of the left hand must press the string just enough to prevent its vibrating as if open, while 
at the sam** time a refined touch is also necessary with the fingers of the right hand. 


9373-79 




FINGERBOARD OF THE BANJO. 

The following diagram shows all the tones of the Banjo in the form of the Chromatic Scale ascend 
ing by sharps. 




^ -=S pj=l rS "5 ^ O ^ W « 

I a S 



iliiJi 
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PIN(}EUBOARI) OF THE BANJO. 

T1h< folltiwliiM’ shows all the tones of the Banjo in the form of a Chromatic Scale (i(?scending' 

flalh, 


i^SoMh»©SCOO‘v| os 

N- « 03 fT*~ 

S=" 


OPEN STl 
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SCALES. 


Although the modern Banjo may be played in all the keys, major and minor, still there are certain keys 
peculiar to the Instrument which are almost exclusiwly used in music written or arranged for it The keys 
principally employed are those of A major, ( called the natural key of the Banjo) E major, Dmajor andGma- 
jor. Also the keys of F» minor and A minor. The key of C major and the flat keys are rarely used on ac - 

coMt of the greater difficnlties of fingering which they present, and the very frequent use of the barre 

The student is advised to acquire a perfect knowledge of each scale and its accompanying chords before 
attempting to play any of the selections in that key, which the book contains further on. 


Key of A major. 

Scale and Chords with Fingerings. 

Scale. 


4th String. 




3d Str. I (*dStr.j I 1st sir. 
" 6# A 


E FfoiA' B-cj ^ B 


z 

Fingering lor the Left Hand. 


0 i z ,'o 0 2 0 T ^ 

o ^ 


Chords. 



m7S-7.9 
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tring. 1 1 2d String. 

G A B C 


Key of G Major. 

Seale. 

1st string. 

D E G F E 


1 2d String. I |3d String.l 
A G 



X 1 2 


I I I I 

X X i 2 


X / 2 


X X 1 2 


X X i 2 


X 1 2 


Key of F|| Minor. 
Scale. 




2dStr. 


B Cjt F| eH Db Cji B a Gjt 

■ ! _ (L I * ' I 


|3dStr. 






Key of A Minor. 


4lh String-. 


4th String-. 




y. y. 1 2 \ \y- \ y. 1 2 


xx^51||xx/«Mx|x/.« 


y y i 2 


Chromatic Scale. 

As has already been shown on page 7, (see also. diagram, pages 16 and 17) the Chromatic Scale is 
(iomposed of a regular succession of semitones and may be formed on any interval of the scale, major 
<ir minor. The following example with fingering which begins with the lowest open string of the Ban- 
jo will serve as a practical example, in general of this scale. 



0^1 2 


a 4 0 



W9M 


a 10 2 

f f.r¥ 




3 2 


2 
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System of Double Fingering. 

The Banjo as now played is capable of wonderful execution. The system of double fingering ena- 
bles the player to perform rapid passages which a few years ago were considered impossible. 

Example. 


X 



Some performers write the scale fingering starting with the thumb. It is better, however, to start 
the scale as above, inasmuch as it leaves the proper finger ready for each succeeding open string. 
The system as given in the above example is used by the leading players. 

Exer.cises 

showing when to start with the first finger and when to start with the thumb. 

Examples. 

1 . 





9373 - 79 


SCALES 
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Tho follow Inf? HoaloH with the fingerings marked are all that the banjoist will he likely to meet with 
in ordinary practise. Should any of the more remote keys present themselves, apply the same general sys- 
tem of fingering in playing them, as in those previously learned. Observe that the same signature is em- 
ployed to indicate both the major key and its relative minor. 


Major Scales. Relative Minor Scales. 



Bosides the above there are also the following major and minor keys. 

B major. F# major. C| major. Dl» major. Gl> major. Cl? major, 



Ojl| minor. 
0373 - 70 



and 


Ai nicinor. 




E 


B \> minor 


e 1» minor. 



minor. 








THE TIPSY TAILOR. 


7P. 


Old Irish Jig. 
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CHOP STICKS. 

(CHINESE MARCH.) 


WUN LUNG. 



7H 










31 


RAZZLE DAZZLE CLOG. 







9S73 Jt 79 






ROH OF LUCK. 

(SCHOTTISCHE.) 

Tunc! to H. 



CHAS. D. BLAKE 






37 




38 


KISS WALTZ 

(From MERRY WAR.) 


Tune 4th to B. 


STRAUSS. 




BAH JO CAPRICE. 


39 





LITTLE FAIRY SCHOTTISCHE. 


41 


STREABBOG. 



937S- 79 



WAYES OF THE OCEAH, 

(GALOP.) 


CHAS.D. BLAKE. 


43 



44 


SKIPPIHG ROPE SCHOTTISCHE. 

4^?* Siring Elevated. 


C.D. BLAKE. 


I I 


N h 









46 


RIBBOH POLKA. 


CARL A. BLANC. 





9873 - 79 












51 

THE FISHERHAH AHD HIS CHILD, 





9878 - 70 



54 


To B.M.H. 


SUMMER DAYS WALTZ. 


BANJO. 

Tune Bass to B. 


Intro. 

Andante. 


JACK EMERSON. 

Waltz. 

■ I ' 








EASTER LILIES. 

(WALTZ.) 


C. A. WHITE. 


57 



lllkl 


58 


LET THE BAHD PLAY. 

(GRANDE MARCHE DE BALLET.) 


Tune 4^]^ to B. 


F. E. WHITE. 





D. C. al Fine. 
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SAID PASHA. 

(SCHOTTISCHE.) 


59 


GEO. THORNE. 




60 


4^1 string Elevated. 


OUARBHOUHT. 

(THE GERMAN PATROL.) 


EILENBERG. 







£ 



iiiil 











69 








^2 


STAHDABD BEAEER MARCH. 










76 
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THE TREMOLO. 


The Tremolo movement is the near^||^ aj|)roach to a sustained tone possible on the Banjo.When 
artistically performed it is very effec^ve. 

In playing Tremolo, rest the th|ra finger of the right hand on the head about three inches from the 
bridge, elevate the hand so that only the point of the first finger will touch the strings. 

The motion of the first fihi|er should be forward and backward very fast on one, two or three 
strings according to the nuhiber of notes written. 

The notes with stems turned up are made tremolo, those turned down are all picked with the thumb 
as an accompaniment. 


D 




Tremolo only. 


Example. 




Tremolo. 


Example. 


Thumb. 


Tremolo. 


Exercise on Two or Three Strings. 









new and Standard Banjo methods 


Wliits’s EXCELSIOR METHOD, 

4 thoroughly progressive work anti oue that wiU meet 
the <reuaireiiieiits of auy begioner. PitlOE, 
PAPEX 75 CENTS. 




Stay’s BANJO SCHOOL 

Tli6 object of this work is to provide the public with 
a system so simple that any person can understand Its 
fundamental principles at once. PBICES* 
PAPEB, 75 CENTS! BOARDS, Rl.OO. 


WORLD’S BANJO BUIDL 

By GEO. ^ DOBSON. This guide Is oonfldMitly sub- 
mitted to the public as a work lii every respect worthy 
the attention of all those Interested In the study of 
the banjo. PRICE, B0.4BDS, Rt.OO, 


COMPLETE INSTRUCTOR. 

By <IBO. C. DOBSON, wtU, ui lilnlory of 

tbe tunruinent ; slio n«w *nd “ om|i|iv ” miinl<t, aimii 
11086(1 and arraiiawl «xpt*iily fur tliia work . I’ lllll K, 
BOARUN, *1.00. 


Dobson Bros.’ MODERN METHOD. 

The elements of music, a treatise on the bmtlo and 
how to play It. together w|lb a largo enlleotloii of 
piece: make up the volume. PRICE, PAPER, 
91-00. 




VICTOR BANJO MANUAL 

By GEO. C. DOBSON. A THEORBTICAI. and 
PRACTICAL work of the greatest ralue to stuleots. 
PBICR, BOARDS. 81.00. 




Winner’s NEW AMERICAN SCHOOL 

In addition to the rudiments tbte book contains many 
sparkling gems for the instrument. PRICE, 
PAPER, 50 CENTS. 


m 

Collections 
of . . . 

Banjo « 
musics 


FOR SALE BY ALL 
MUSIC DEALERS . 

OR 

THE PUBLISHERS 



STAR INSTRUCTOR. 


By OSO. 0, POBRON. Full dlrnctloiis how to play tbC 
banjo without Study or learning imtcN. Al.fi> contains 
a large numimr of stinpililed tunes. PRICE, 
PAPEll, M5 OKNTM. 


9b 


Goo. & Dobson's NEW SCHOOL 

Oontafnc regular ItwtrniHlon. and also an addenda 
glvihg a iiieUind fur playing Urn Uanjo at sight, with- 
OttUCudy. PRICK, PAPER. 75 CENTK. 

^ ^ ^ 

NATIONAL BANJO MmiOO. 

By GKO. G. DOBSON. Contend; Fart 1, elementary 
course; Fart 2 , thirteen piecM lor beginners; Fart 3, 
one hundred instrumental selections and eleven songs 
Willi lianjo accompaniment. PRICE, BOARDS, 
• 1.50. 

^ 

Easy Method for the BANJO BY EAR 
Without Learning Notes. 


By GEO. U DOBSON. 
CRNTS. 


PRICE, PAPER, 60 


Geo. G. Dobson & Sons’ 
ROYAL BANJO TUTOR. . 


A WA»rk expressly deslvnerl for the beginner. 
PRICE, PAPER, 75 CENTS. 


CHOICE BANJO DUEITS. 


Composed and arranged by GEO. BARKER. 
PRICE, PAPER, 78 CENTS, 


^ 


THE BANJO COMPANION. 


A new collection of selected music for 1. 2, 3 and 4 
banjos. We also publish under the same title a col- 
lection of songs with banjo acoompaniment. Please 
state when ordering which you desire, vocal «r instru- 
mental. PRICES, PAPER, 50 CENTS; 
BJARD8, Ri.OOf 


W 


HlTE-SniTH nusic 
..PUBLISHING CO., 


BOSTON : 
NEW YORK 
CHICAGO: 



